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ryan McFarlane’s current one-man
Bshow. mounted at the Mutual Life
Gallery in its new' location, has the
requisite ingredients of a major artistic

event. that is a wide themlatic range, inspired
by his travels in Brazil, Turkey and Europe.
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highly individual style, and fluid, self-
assured technique which only a few of his
contemporaries can equal.

It looks good in the setting which is spacious
and well lighted now that the columns, previ-
ously lining the walls, have been removed.

Over the years, McFarlane's philosophy of an
and indeed of life itself, derived from syn-
cretism which is an attempt 1o unify or reconcile
dilferent schoals of thoughts. He is thus sirong-
Iy uppused 1o art which is Eurocentric or ethno-
centric, Yel he is also sharply conscious that
syneretism may lead 1o inconsistency of accept-
g meompatible principals or ideas; and this is
well reflected in the exhibition in two compiin-
o watercoloor  paintings  “Panierns  of
Comlliet™.

Basically, however, he does nol waver and his
vision i [rmly rooted in heightened romanti-
cisim aned pocticism. 17 he has shifted his ground
at all it is possibly in his anitude 1w the religious
CAPETIENCE

I, Tow instance. in his Bruzilion serics some
vears g he would focus his attention on the rit-
wal ol ighting the ciandles in a church, he now,
m o much more obstract style, focuses on the
aurit of profound mystery that this ritual may
engender. In such oil paintings as “Light™ (1. 2
amd 3000 s the light alone, without human fg-
ures, that dominates the composition, Similarly.

in “Interior 111", (from the Bath Series) showing
the sombre interior of a traditional, Brazilian
bath house, on¢ no longer encounters women
bathers: rather one is called upon to see it as a

holy place for purification of the soul.

Elsewhere, McFarlane’s interest in interiors
spreads to ancient gateways, these being suc-
cessors to arches in his previous exhibitions,
symbolic of transcendence.

His romanticism and
poeticism work well
in the large oil paint-
ings and equally well
in the watercolours.
Here the more subile

de thematic range

or low-keyed colours of the férmer give way o
a stunning pyrotechnic display ranging over flo-
ral composition, nudes, parkland sceénes and
images of lovers, It is undoubtedly McFarlane's
most impressive one-man show 1o dale.

Two pieces in Bryan McFarlane’s Ancient Gateways series.
{Photos: Michael Sloley)




