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Four puinier
offer own take on
African aesthetic

By Kay Koeninger
For The Dispaich

The large exhibition “Blues 'n
the Ab-strike Truth” in the Ki
ﬁmﬂglmpiex wa'ains;iz;]edby“an
ever-evolving passion and eommit-
ment to the furthering and cultiva-
ton of the African aesthetic in the
ﬂiaspm‘a{* nn-at.qiNapdem Hen-
" The exhibit features works by
painters Carloz W, Byron, Milton
Derr, PauledmghtandBn'an
McFariane.

That the improvisations of con-

temporary painting can be com-
pared to those of music is reflected
n the exhibition's title. To Jones,
each artist i= “an individual with
his own voice and palette of visual
notes for the u:|mirm of his
unigue melody."” they
The four artists, though
differ in medium and approach, are

all nourizhed by the emotional pow-

er of the figure.
“wpamtamanamdamc

are nketdw establishing dramatic
contrast with the face, which is
realistically finished, This emphasis
on the face creates a profound vul-
nerability; the viewer senses that
“Luey” is uncomfortably aware
that she is being watched.

Maleolm icts only the
head of the Black Muslim leader.
Even g0, Byron's technical
ahiliies express the 8 power
and intensity. ing Man, an-
time

md mnufﬂ'uehmna.n

er of lam t

Victory Within by Panl Goodnight

pertrait, in single figures and
groups. In the mixed media Nigo-
mas, a powerfully built woman is
shown on bended knee. The green
of her dress jarringly contrasts
with the rich red background. Al-
though realistically drawn, parts of
the figure, including the woman's
ovarlarge hands, are exagperated

®“Bloes 'n the Ab-strike Truth"”
contimues through July 10 in the
King Arts Complex, 867 Mount
Vernon Ave. Hours: 1-4 p.m. Tuoes-
day-Saturday snd 5-7 pm. Toes-

day and Thursday. Call 252-5464.

to produce a disloeation of seale.
body u:'lﬂw mu'ra.t I poised ana:lll

an are
mmﬂed,mﬁe brink of move-
ment.

Other works by Goodnight in-
clode a boxer, resting against
the ropes in Victory Within, and a
group of traditionally clothed wom-
Tt ok e smadht ““m" in

's wi
When Am:mh wWhisner,
dovs a wide v u-!
medh. and oﬁm combines the
ure with abstraction.

Hmmmnm&ﬁfmhme

pahttings.nlmgeﬁpty&nl}m
combines contemporary ol painting
mthmadjwal-]ikehmut‘gdd
leaf. Two anormymous black figures
stand in the center panel. In the
right is a white figure, and in
g:m hathlmk be and
what appear to
flame.

Derr poetically expresses the
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liy Carlos W, Byron: left, Makxém X; right, Lucy

iomplexities and tragic histery of inm:s,rmnsﬁﬂhamlityrmdu

[9¢ country, as well as the redeem- challenge in the United Staties,

ing promise of present and fithmre. MeFariand also uses abstrae-
He uses printmaking to craft tion and the figure in his drreamlike

¢ ifferent views of Martin Luther paintings. His Drawing From Bro-
ing Jr. In The Dreamer, the wea- ] i
1y subject rests his head on his

band. Posteard USA is a lnge col- drawing. In it, remnants of Jhuman
lze papered with small, artist- and legs are i y

made stamps that include anomy- gtacked. Ome hopes these ar®e man-
1mous ink figures and designs from nequine but wonders whethexr they

background is patriotically red and
thue, but with splotches of black
paint, a powerful reminder that
vwhile some black leaders and ar-
tists are elevated to the status of

"meﬁmmﬂmmmmy

an McFariane

Murky, dark church irrta-Iom
are found in typ McFarland
Ervotipe Souls, w
Smime
ing =}
and I'nterior for Yorsa, with mm

hikﬂlall;ﬂpmﬂmtmﬂdshubea

atatanerrt,mdmvma' will dis-
cover, they do “Strike Truth.”




